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I MOJAIIN O KAHTWIATY

Joana ([lejan) JoBan, nunjioMupanu GpuJioJor — aHrIHCTA

(MMe, nMe poauTeba, TIpe3uMe, akaJieMcKa THTYJIa)

1.1, JITTUTIH ITOJIATIIT

JaTym u Mecto poliema: 25.4.2002. ronmre, Cpbuja

MecTo HopaBka, agpeca: Kpasba Pagocnasa 26a, Kpywiepan

1.2. TIOJAITA O OBPA3OBAILY

OcHoBHe cTyanje, BUCOKO 00pa3oBame:

Yuusepsurer, paxyiarer Dunozobckn dbakynter Yausepsurera y Huimy

CTymmjcku nporpam, rpyna | AHIIMCTHKA
(cMep, oaceK):

TI'oguna ynuca 2021.

TI'oguna 3aBpmeTKa 2025.

CreueHH CTPYYHH HA3HB JunnoMupanu dunoror
IIpoceuna onena 9.70

JApyru creneH: Mmactep

YHuBep3urter, pakyarer Yrusepsuter y Humy, ®nnosodckn dakynrer
Ctyamjexu nporpam, AHrmmcTHKa

HaV4Ha o0JacT:

TI'oanna ynuca 2025.

Toauna 3aBpmerka -

CreyeHH HA3HB -

IIpoceuyna onena 10 (cenam nonoxkenux ucnura, 36 ECIIE)

2.MMPETJIEJ HAYYHOI' M CTPYUHOI' PAJA KAHIAMIATA

2.1. HAYYHU PAJL

ITynu on6auorpadexy noganu o nyoNuKamujn M.. domoBa
Jovac, Jovana D. (2026). “The Geometry of the Self — Circular Imagery, Dislocation and | M23
Inner Space in Donne and ‘The Windmills of Your Mind’.” Hacnele, 6p. 63, pp. 149—158.
DOI: 10.46793/NasKg2663.149J.
Ignjatovié, Sanja; Jovac, Jovana (2026). “Silencing Differences in Thammavongsa’s How | M51
to Pronounce Knife.” Philologist — Journal of Language, Literature, and Cultural Studies,
Vol. 17, No. 33, pp. 438—453. DOI: 10.21618/fi12633438i.
Jovac, Jovana (2025). “Haunted by Absence — The Failures of Personal, Spiritual and | M51
Divine Paternity in Henrik Ibsen’s Ghosts.” Facta Universitatis, Series: Linguistics and
Literature, Vol. 23, No. 1, pp. 61-73. DOI: 10.22190/FULL250129005J.
Jovac, Jovana D. (2025). “Language and Emotional Resonance — Narrative Techniques | M51

and Empathy in James Baldwin’s Sonny’s Blues and This Morning, This Evening, So
Soon.”  Philologia  Mediana, Vol. 17, No. 17, pp. 209-221. DOL
10.46630/phm.17.2025.16.




2.1.2. Yemena n3inaramba Ha MehyHapoTHUM HAYYHNM CKYNIOBHMA

Hatym HacJjoB n3aarama Ha3ne HayuHor ckyna,
OpraHu3aTop, MeCTO OpPKaBaIba
/ / /

3. BAK/BYYAK U HPELTOT KOMUCHIE

Ha ocHoBy nopmaTaka M3NOXEHMX y TNpHjaBH M NOCTaBJBEHO] MOKYMEHTAlHW|H, KOMHCHja
KOHCTATyje Ja je KaHAnAaTKuiba JoaHa JoBaly, cTyaeHTkuma MAC anrnucriuke @unosodekor
daxynrera y Humry, ocHoBHe akajgeMmcke ctyauje Ha OAC anrmuctuka Ha ®unozopckom
daxynrety YHusepsurera y Hunry casiafana ycneurno, 1 ca BUCOKMM npocekom 9.70, a z1a je
cee ucnute Ha MAC aHrucTuKe 00 cafia MOJIoXKUIa ca oueHoM 10, Te A2 THME MCNyHaBa
yClloBe MpONMCAaHEe HHTEPHUM KOHKYpCOM 3a u300p capaHHKa BaH pagHOr OJHOCA —
JEMOHCTpATOpa.

Kangupatkumwa je y TOKy OCHOBHMX M MacTep aKaAeMCKUX CTyAMja I0Ka3ajla BENHKO
UHTEPECOBAILE 3a TIPEIMETE U3 06IaCTH AHIII0aMEpHYKe KIHXKEBHOCTH H KYJITYpe, CMHCAO 3a
HacTaBHU pajl, a Beh Ha MacTep akaaeMCcKUM cTy1jaMa o0jaBhIla je YeTUPH Hay4YHa pajia U3 Te
obnactu, kateropuja M23 (Hacnehe) w M51 (Philologia Mediana, Facta Universitatis, Series:
Linguistics and Literature n Filolog).

ITopen Tora, KaHAMAATKMIA je Y TOKY OCHOBHMX W MacTep CTyauja OWila yKIby4eHa U y
BaHHacTaBHe akTUBHOCTH Dunosodpckor QakynreTa M ydyecTBOBalda y OpraHH3allMOHUM
aKTUBHOCTHMa KoHdepenunja Language, Literature, Process (2023), Language, Literature,
Education (2024), Language, Literature, Future, Blockade (2025) v Schemas in Language,
Music and Visual Cognition (2025). buna je aHrakoBaHa Kao CTYIEHT-MEHTOP TNpH
Kanuenapujy 3a noapwky cryfeHTMMa Ha ®unosodekom daxynrtery, kao n y Epasmyc
CTYNEHTCKOj Mpexu YHausep3nuteta y Huiny. Kao unannua tuMa 3a npomounjy ®unosodekor
daxynrera, 2025. roguHe je yuecTBOBana y NMPOMOTHBHHM aKTHBHOCTMMA W IIPOMOLMjH
aKajieMCKUX nmporpama u nporpama mobunnoctu. Takohe je yyecTBOBana M y opraHu3anuju
JleTer KaMma KUHECKOT je3uka M Kyntype (MHCTHTYT Kondyumje npu Vemeepsutery y
Humy), rae je obaBuna u o6aBe3Hy cTpyuHY NpaKcy.

Bynyhu na xanaupatkuma JoBana JoBall MCIymaBa CBE YCIOBE 3a aHTaXKOBaH-€ y CBOjCTBY
capaJlHHKa BaH pajJIHOT OfHOCa — AEMOHCTpaTopa, KoMHcHja Tipeiuiaxe HactaBHO-HayYyHOM
Behy [a yCBOjM OBaj M3BEWITaj U H3abepe KaHAUAATKIIbY.




Komucuja

Jana 9.10.2026. rogune, y Hury
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